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Contemporary Art Exhibit Focuses on the Human Condition in Tribal Communities 

The critically acclaimed Twisted Path exhibit series is back at the Abbe Museum in April 2017 

BAR HARBOR, MAINE — The Abbe Museum is excited to announce that the critically acclaimed 

Twisted Path exhibit series is back and will celebrate its fourth year in 2017. Twisted Path IV: Vital Signs 

is an invitational exhibition that features artwork that reflects personal stories about tribal identity and 

balancing life in a complex world. The exhibit opens on Friday, April 7, 2017, and an opening reception 

will be held that evening from 5-7 pm.  

 

“It's been exciting for me to work in a curatorial capacity for this exhibit,” said Abbe Museum President 

and CEO Cinnamon Catlin-Legutko. “Twisted Path is always a conversation starter and with the artists 

invited to participate this year, I know that new understandings about tribal community health will be 

revealed. Contemporary art will be the mechanism to start the conversation.” 

 

The title Twisted Path is based on a traditional beadwork pattern of the same name, describing a back and 

forth or meandering quality. It is symbolic of Native artists alternating between two cultures, striving to 

preserve historical and spiritual traditions while experiencing modern lifestyles and new art forms. 

 

Twisted Path IV: Vital Signs will invite audiences to consider Native American concerns about personal 

and community health and wellness through the medium of contemporary art. Artists’ works will express 

emotional and cultural reflections on the human condition in tribal communities. The American Indian 

and Alaska Native people have long experienced lower health status when compared with other 

Americans. Lower life expectancy and the disproportionate disease burden exist perhaps because of 

inadequate education, disparate poverty, discrimination in the delivery of health services, and cultural 

differences. These are the broad quality of life issues rooted in economic adversity and poor social 

conditions. Artist responses to this topic will be both hopeful and challenging and invite the audience to 

consider how these health disparities are a direct result of the colonization process. Educational 

programming around the exhibit's theme will be offered throughout the year. 

 

Participating artists were chosen based on the aesthetics of their work, their ability and willingness to tell 

stories through art, and the unique and contemporary natures of their forms. The list includes Jason K. 

Brown (Penobscot), David Moses Bridges (Passamaquoddy), Chris Pappan (Kaw, Osage, Cheyenne 

River Sioux), Hollis Chitto (Laguna/Isleta, Mississippi Choctaw), and Shaax’ Saani (Tlingit).  

 

“The Abbe staff and trustees are deeply saddened by the passing of David Moses Bridges on January 20, 

2017,” said Catlin-Legutko. “His death is an incredible loss to the Passamaquoddy community and his 

Abbe family, and we are very honored that his grieving family shares our vision to include David in 

Twisted Path in memoriam. His art will continue to speak to us through this exhibit.” 

 

The opening reception on April 7, from 5-7 pm, is free and open to the public. Guests are invited to 

celebrate with curatorial staff, artists, and fellow supporters while snacking on refreshments from local 

eateries. The Abbe Museum is currently open Thursday-Saturday, 10 am to 4 pm, and thanks to the 

generosity of Machias Savings Bank, admission is free through April. The Museum is open seven days a 

week from May 1 – October 31
st
 every year.  

mailto:heather@abbemuseum.org
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EXHIBIT INTRO TEXT  
 

Twisted Path IV: Vital Signs 

 
We invite you to consider Indigenous concerns about personal and community health and wellness 

through the medium of contemporary art. The artists ask you, the observer, to learn the meaning of 
health from Indigenous cultural perspectives and understand how health disparities are a result of 

the on-going process of colonization. Vital Signs checks the pulse of Indian Country and finds that the 
beat is strong despite centuries of physical and emotional stress on bodies, hearts, and minds. 
 

Featured Artists 

 
Decontie & Brown  
Jason & Donna Brown 

Penobscot 

 

Our work reflects the human spirit’s desire for balance – the physical, emotional, cultural, and 
spiritual balance within one’s own body, family, community, and on Mother Earth as we attempt to 

tread upon her as lightly as possible. Balance is a struggle; it is a part of being human. We may stray 
from our desired path, but there is always hope for change. 

 
Our contributions to Twisted Path IV: Vital Signs focus on some deeply touching and controversial 

issues that we face within Indian Country, as well as on a global level. And again, there is always hope 
for a positive change; therefore, our artwork highlights the hope, spirit, and beauty of our culture that 
always reminds us of our original instructions as Native people. 

 
 

Jason and Donna Brown are the Penobscot husband and wife team behind Decontie & Brown, a 

jewelry and fashion studio based out of Bangor, Maine. Together they have become known for their 

uncompromising commitment to building on Wabanaki culture by "offering a new narrative on 
cultural adornment." 

 
Hollis Chitto 

Laguna/Isleta, Mississippi Choctaw 

 
The blood in our veins is what gives us life. Its importance is celebrated as a fact in various tribes. 

Unfortunately, it is this same substance that is at risk for a sickness that is taking the lives of many 
Native people. HIV infection rates in Native people have consistently ranked third in the nation, 

behind Hispanic and Black communities. Precise figures are nearly impossible to determine because 

of problems with misidentification as Native and miscommunications between tribal health clinics 
and national research. Under-representation and misleading figures veil the fact that HIV infections in 
the Native population are steadily rising, and have been for the past 15 years. Additionally, the lack of 
frank and open communication around safe sex plays a significant role in this increase. To eliminate 

ignorance, we need to get over the taboos of speaking openly about unsafe sex and high-risk 
behaviors such as intravenous drug use in an effort to decrease new infection rates.  
 
 

Hollis Chitto is a bead and quillwork artist based in Santa Fe. At five, he began showing his work, 
beginning with clay, at art shows and has been doing art ever since. He taught himself quillwork at the 
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age of ten, which led to working with beads. His designs are colorfully graphic representations of 
nothing in particular. 

 

Chris Pappan 
Kaw, Osage, Cheyenne River Sioux 
 
In modern terms, “vitals” are the signals healthcare providers look at to determine our current state 

of well-being. These artworks are my signals to you, the viewer, about the current state of well-being 

as I perceive it in Native America. These works also illustrate the misguided actions of those in the 
past imposing their will upon another as to what they thought was “right,” "healthy," or "normal" and 
the perseverance of the “other” as we continue forward with compassion and understanding for all 
living beings and the human condition so that we may all heal together. 

 
Looking back to the past, as I so often do in my work, Native American’s didn’t, and still don’t, fit into 
the strict definitions of a Christian Eurocentric worldview, and were/are misunderstood and feared. 

Because of our uniqueness, we were and are imprisoned for simply being “Native.” “Kill the Indian, 

and save the man,” as Captain Pratt so famously said. The “Indian” is much more complex than the 
white American could understand. One such complexity is the idea that some people can embody the 

spirit of both genders. Two Spirit people were/are seen as witchcraft and an abomination by non-
Natives, as opposed to the Indigenous worldview, where these people have a special place in our 
society.  They can offer special insights that are beneficial to all, and were/are therefore revered as 

leaders in their communities (In God’s Image I & II).  
 

With the loss of so many Indigenous languages, much of the knowledge of curative flora and fauna 
was also lost. But our people survive, the languages are returning, and with them the knowledge of 

our plant and animal brothers and sisters who are here to help us, and that we, in turn, may also help 
them. No longer do we have to subscribe to the Christian, Euro-American doctrines as they pertain to 

healthy mind, body, and spirit. Indigenous people have always understood what we now call a holistic 
view of our welfare, and the white, male-dominated society is starting to realize the benefits of that 

idea. The idea that to be healthy physically, you need to be healthy mentally and as a community; the 
idea that drugs or medicines are only one part of the “whole”; and that songs, stories, actions, and 

movements have their own curative properties as well.  
 
Chris Pappan is an American Indian artist of Kaw, Osage, Cheyenne River Sioux, and mixed European 

heritage. His cited influences are Heavy Metal and Juxtapoz magazines, artist Douglas Miles (San 
Carlos Apache-Akimel Odham) who founded Apache Skateboards, and the Lowbrow art movement, 

with its cultural roots in 1970s underground comics, punk, and hot rod cultures. His art reflects the 
dominant culture’s distorted perceptions of Native peoples. A graduate of the Institute of American 

Indian Arts in Santa Fe and a nationally recognized painter, Chris’s work is in the collections of the 

National Museum of the American Indian, Washington D.C.; The Field Museum of Natural History in 

Chicago IL; The North American Native Museum, Geneva Switzerland; and The Spencer Museum of Art, 

Lawrence, Kansas among other prestigious collections. 
 

David Moses Bridges 
Passamaquoddy 
 

Passamaquoddy artist David Moses Bridges (1962 – 2017) believed that the health of the land, forests, 

oceans, and earth was only guaranteed through careful stewardship. When in balance, the health of 
his family and community is possible. This interrelationship is at the heart of David’s life and legacy.  
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“My husband David had a deep respect and love for his homeland, family, and 

ancestors; his work as an activist, educator, canoe builder, and artist is an example 

of it. Individual and community health was linked to the respect and care of the 
ancestors’ teachings, the forest, the sea, animals, plants and everything that nature 
gives us to live. David used to say that the universe provided us with everything we 
needed; we just had to learn to recognize these gifts. He admired his ancestors as 

they adapted to an extreme environment like Maine. For David, health was a delicate 

balance between respecting our environment and the legacy of our ancestors.”  – 
Patricia Ayala Rocabado 

 
David left his mark on everyone he met. To the Abbe, and many other museums, David was a 

cherished artistic talent with a wealth of cultural knowledge and individual wisdom. He served on the 
Abbe’s board of trustees and worked in permanent collections documenting, many times correcting, 
the historic catalog information. Ever the popular educator with students and adults alike, David 

could be found engaging audiences at the Abbe, inside Acadia National Park, across the state, and 

around the globe.  
 

Since childhood, David was immersed in the traditional culture of his community, and carried on his 
family’s tradition of birchbark canoe construction. Descended from canoe-making tradition, his 
grandfather was a canoe-builder who passed on before David was old enough to learn from him. Later 

in life, David was instrumental in revitalizing Wabanaki canoe-building in his community and sharing 
the process with other tribal communities as well as learning audiences. 

 
David worked as an activist and advocate for the preservation of Indigenous homelands in Canada, 

the U.S., and South America. As founder of Nulankeyutmonen N'Kihtahkumikumonen (“We Take Care 
of the Land,” a member of the Save Passamaquoddy Bay 3-Nation Alliance, and of the Indigenous 

Environmental Network), his efforts opposed the development of a liquefied natural gas (LNG) facility 
near his tribal community of Sipayik. Three industrial proposals were denied federal permitting 

resulting in a legal precedent for Indigenous rights. This fight was about preserving the Wabanaki 
homeland, but more importantly, it was about making sure his homeland was without toxins. An 

“earth champion,” David’s connection to the land was deep and intimate. He was forever ready to 
take a stand. 
 

David believed his cancer developed from inhaling chemical toxins during his early career working at 
a boatyard. 
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ABOUT THE ABBE MUSEUM 

 
The mission of the Abbe Museum, Maine’s first and only Smithsonian Affiliate, is to inspire new 

learning about the Wabanaki Nations with every visit. The Abbe works closely with the Wabanaki 
people to share their stories, history, and culture with a broader audience. With a collection of over 
50,000 archaeological, historic, and contemporary objects, the Museum's collections conservation 
program is recognized nationally as a model for museums. The Abbe also holds the largest and best-

documented collection of Maine Native American basketry in any museum. www.abbemuseum.org  
 

Location: The Abbe Museum’s downtown location is 26 Mount Desert St, Bar Harbor, ME 04609, and 

our trailside location is located at Sieur de Monts Spring in Acadia National Park. 

Hours: The Abbe Museum’s downtown location is open seven days a week from 10 am – 5 pm May 1 

through October 31. The Museum is open Thursday – Saturday from 10 am – 4 pm November 1 

through April 30. The Museum closes in late December through January each year to install and 

update exhibits. 

The Abbe Museum’s trailside location is open daily from the end of May through mid-October. Please 

contact the Museum for the exact dates. 

Admission: Downtown location –  

 Adults: $8 

 Children ages 11-17: $4 

 Children 10 and under: free  

 Native Americans and Abbe members: free 

 Includes admission to Abbe at Sieur de Monts Spring 

Sieur de Monts Spring location –  

 Adults: $3 

 Children ages 11-17: $1 

 Children 10 and under: Free  

 Native Americans and Abbe members: free 

 Visit our downtown location to get your Sieur de Monts ticket price deducted from admission.  

Public Information: 207-288-3519 or www.abbemuseum.org.  

Media Contact:  

Heather Anderson 

Director of Advancement 

PO Box 286, Abbe Museum, Bar Harbor, ME 04609 

207-288-3519 

heather@abbemuseum.org 

http://www.abbemuseum.org/
http://www.abbemuseum.org/
mailto:heather@abbemuseum.org
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EXHIBIT PHOTOS & CAPTIONS 

 

Big Oil by Decontie & Brown 

 

 

 

 

 

 

Bloodwork #2 by Hollis Chitto 
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In God’s Image 1 by Chris Pappan 
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Peskotom by David Moses Bridges 

 


